A JOURNEY FROM SOIL TO SOUL




“The picture on the cover
page shows the Ganga
Dwar of Rammagar Fort.
This fortis situated next to
Tulsi ghat on the eastern
bank of the river Ganga.
Built in 1750 by Kashi
Naresh Balwant Singh, this
fortis a fusion of Indian
and Mughal architecture.”
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PREFACE

We are privileged to present the fourth edition of
'ITdl, a magazine by the department of A.LH.C. §
Archaeology, V.K.M. Kamaecha,Varanasi. The
theme of the magazine for this vear is- "The Havelis
of Varanasi' with main focus onits architectural
style which adds glory te the cultural landscape of
the city. The articles and related photographs
contributed in the magazine have been originally
researched by the students of MLA. final vear.
The making of this magazine is an attemplt to
enhance and widen the sphere of knowledge by
empirieal learning and reconstruction of the past
through observation.

The magazine is solely composed and crafted by the
students involved.
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PRINCIPAL'S NOTE

"1truly admire the enthusiastic work taken up by the
students to bring forth the 4th edition of "Thati’ by the
department of A.LHL.C. § Archacology.

Thati as a magazine provides insightful knowledge
about the past with unlocking the analytieal skills of
the students preparing them as future explores and
scholars.

I'massured that this journey from soil to soul will
proceed uninterrupted on the pathofrecognition and
learning. My blessings, appreciation and heartfelt
support to the team and the department.’

Prof.Rachna Srivastava
Prineipal

Vasant Kanya Mahavidyalaya
Kamachha, Varanasi
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EDITOR'S
NOTE

India is the epitome of cultural traditions and sedentary living due to the
diversities prevalent in its cities. Of them, the most important is the city of
Varanasi, located on the northern banks of river Ganga in North India.
Varanasi is considered as one of the seven holy cities (sapta -puri) which
provides Moksha (salvation). This is one of the world's oldest continually
inhabiled cities. Tourists and pilgrims from all over the world are driven to
this mesmerizing abode of Gods especially for the religious gains structures
prevalentalong the river side ghats. Many prominent events like Lord
Buddha giving first sermon al Sarnath, Tulsidas wriling Ramcharitmanas
have taken place in this holy city. Kabir, Ravidas and four Jaina
Tirthankaras also hailed from Varanasi.

Varanasi is also known as the religious capital of India, but it won't be
erroneous if we eall it ‘the city of Havelis'. The Fourth edition of “¥Td:
Journey from Soil to Soul' brings the traditional history of the Ancient
Haveli Culture of Varanasi to celebrate the World Heritage Week.

The ingenious and sophisticated architectural layout of Varanasi eannot be
asserted from the religious structures only but also from residential
buildings like the Havelis, Kothis and Baris. It must be mentioned that the
existenee of such royal residences have always been significant and
influential for the expansion and evolution of the city's rich culture. One of
the most alluring examples of such a structure is the Ramnagar Fort, on the
castern right bank of the river Ganga. This fort was constructed with cream
coloured Chunar Sandstone in a typical Mughal style of architecture which
was the dominating this city. The Ausanganj palace and the Azmatgarh
palace too set the tone of city's rich residential culture

was prevalent at thal time.
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It must also be mentioned that the Havelis, Baris and Kothis built in this city did not
always belong to the royals and zamindars, rather many were made by the kings of the
other states for their occasional visits. Kali Bari, the Man Mahal palace, the
Vijayanagaram palace, the Bhosle palace ete. are some of the structures which were
built by the kings of other Indian states as their temporary address. These structures
not only exhibit their own style of architecture, rather a fusion with the city's
architecture resulting in some of the finest examples which are still seen fighting to
secure a safe heaven for survival. This diverse Haveli Culture of Varanasi also opened
paths for many varied fields like art and crafts, handloom and silk weaving,
construction of temples ete.

We also know that there are many such roval residences in Varanasi which are not
easily accessible for the students but an attempl has been made in which we have
struggled to encapsulate such structures which are on the verge of destruction and
demolition. Devaki Nandan Haveli, Kashmiri Mal ki Haveli, Kath vali Haveli, kangan
vali Haveli, the Vijayanagaram palace, Lhe Ausanganj palace, the Azmalgarh palace, the
Bhosle palace. the Ganga Mahal palace, kalibari and the Man Mahal palace are some of
the structures which have been coveredin this magazine. Some of these buildings must
have heen very beautiful in their heydays but at present their condition is highly
pathetic. This year's 27dt aimsto spread an awareness foral least making some minimal
efforts to restore and preserve Varanasi's diminishing beautiful architectural culture.

All the articles in this magazine are result of eritical personal surveys done by the
students of the department. The department of AIHC and Archaeology greets and
welcomes all the readers and we hope that the magazine uplifts and encourages the
spectators to value our shrinking rich heritage. We extend our speeial thanks to our
respected Prineipal, faculty members and students for bringing out the lost essenee in
this magazine.

With Gratitude.
Department of AIHC and Archaeology,V.K. M.
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SADHE TEEN
HAVELI

Banaras is not simply a city known for its ghats and
temples; rather, it contains a multiple of hidden
treasures. Within its boundaries are numerous

monuments that are unfamiliar to the general public.
Banaras has a rich history, demonstrated by its
impressive havelis that leaves visitors amazed. These
ancient structures are nol only visually stunning, but
also feature intricate details and captivaling carvings.
From an archaeological perspective, these monuments
and havelis hold great importance and should not be
overlooked. Varanasi, also referred to as the 'City of

Sadhe Teen Haveli', is home to four havelis: Kangan

Wali Haveli, Kath Ki Haveli, Devkinandan ki Haveli.
and Kashmiri Mal Ki Haveli. It remains uncertain
which haveli is considered as the 'half’, as conflicting
opinions suggesl that either the partially destroyed
Kath Ki Haveli or the severely deteriorated Kashmiri

Mal ki Haveli hold this distinction. Nonetheless, the

significance of these havelis to Varanasi's heritage
cannot be denied. Let us discuss more insights about
these four 'Sadhe Teen Havelis' in detail -
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KANGAN WALI
HAVELI

Kkangan Wali Haveli is one of the four havelis in the group of Sadhe Teen Haveli. The
haveli is situaled on Panch Ganga Ghal. near Mangala Gauri Temple. It is approximately
5.1 km from BHU Gate Lanka, 2.2 km from Dashaswamedh Ghat, and 5.9 km from
Varanasi Junetion. There are two ways lo reach the haveli: one is by taking the ghat
roule as it is situaled on Panch Ganga Ghat, and the second way is by road.
Regarding the nomenclature of the haveli, there is a popular story associated with this
name: ILis said that while Mirza Raja Jai Singh's wife was bathing in the Ganges during a
trip to Kashi. she accidentally dropped her Kangan into the river. She sought help from
many divers as well as common people, bul no one was able to find her Kangan. Upon
realizing the loss, she noticed a monk meditating on the ghat. She asked him to [ind her
Kangan. and the monk helped her and brought her Kangan back from the river and
relurned it to the queen. Then the queen asked the monk if he wanted anything in
return. but the monk refused and asked for a small temple to be built for the idol of Ram
belonging Lo Treta Yug which he had brought from Mathura. Enchanted by the miracle,
the queen resolved Lo build a haveli on the banks of the river with the same value of the
kangan. When the surveyors came to India in 1660 A.D. and 1665 A.D., they mentioned
Kangan Wali Haveli as Ram Mandir and a Sanskril school. Regarding the construction of
this haveli by the purohit family residing in, it is said that it was built by Raja Man Singh
in Rajasthani style architecture. Itis builtin an approx area of 6750 sq.fl. and is about
100-500 years old. The haveli has 5 [oors consisting of 1 aangans, 18 rooms, a Ram
Mandir, and a secrel tunnel connecting o Lhe ghat. The materials used for building the
haveli mainly consist of stone, surkhi chuna, and lakhauri bricks. The main entrance of
this haveli is from the street opposite Lo Lhe ghal. By elimbing several stairs, there is an
open courlyard surrounded by petal arches on pillars. The idol of Lord Rama is installed
in the verandah on the left side of the entrance with Sita and Lakshmana. The idol is
made of a single black stone. Hanumana is depicted on the arrow of Lord Rama. Above
the second floor, there are balconies all around the courtyard on small platforms. There
are beautiful windows in the haveli. The architectural decoration of the windows is
much similar to that of Man Mahal but lacks artistry. Different geometric decorations on
the windows are visible from the ghal view.
Major festivals celebrated in the haveli are Ram Navami. Dussehra. and Janmashtami.
During these celebrations, the temple of Lord Rama in the haveli is decorated and the
residents of the haveli, including the monks participate in the festivities.
In the present time, the condition of the haveli is not good at all. There are several cows
tied in the aangan of the haveli. The people living in the haveli are not Laking care of il.
There are several walls that need to be repaired. If this haveli is not conserved as soon as
possible. it will collapse soon.
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Devkinandan ki Haveli
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DEVKINANDAN
KIHAVELI

Located in Ramapura, Luxa near Godowlia is the 'Devkinandan ki Haveli'. This
structure, made on a platform may seem ordinary at first glance, but it holds a
valuable place in the 'Sadhe Teen Haveli' of Varanasi. The haveli is now locally
believed Lo have been built by 'Devkinandan Khatri' - writer of the novel
'‘Chandrakanta’. However, the actual truth is that it was built by King
'Devkinandan Singh' of Anapur Estate (Prayagraj) in the 1Gth eentury, even
before Devkinandan Khatri's grandfather was horn. The haveli is 4 km from
Varanasi junction, 3.6 km from BHU, and approximately 800 m from
Dashaswamedh ghat. It has 3 main parts- the central (ochre yellow) Baradari
or Naubatkhana', a temple complex on the left, and a residential
building on the right. There was a huge garden behind the haveli,
but it has now been taken over by flats built by the Nagar Nigam.
The haveli is made of red sandstone and lakhauri bricks with lime and surkhi
used for joining the stones. The windows on the outside have reticulated
geomelric carvings on them. The arches supported by two pillars on the main
enlrance of bara dari have floral carvings and are decorated wilth inverted
floral buds. The Baradari is double-storied having 3 main windows on the 2nd
storey whose arches are decorated with similar inverted floral buds and
carvings. The upper storey has a hall with columns decorated with floral
carvings and arches with inverted floral buds, and the eeiling is supported by
carved wooden slabs. The residential building has 3 storeys, probably with
more than 20 rooms and halls in between. The arches of the rooms and pillars
are decorated in the same way as the arches of the Baradari. The temple on the
leftis dedicated to Lord Shiva, and there are rooms surrounding the temple
which have now been taken over by people residing in them. According to a
local residing in the Baradari, the temple is a prototype of the famous historical
Durga mandir of Durgakund, bul there is no evidence Lo supporl this claim.
There is also a secrel passage inside the haveli that leads to ghats, according to
the residents. People have taken over the place, and the historieal
'Devkinandan ki Haveli' is now in a worse condition due to lack of supervision.
However, the ruined walls of the haveli still stand strong and bear the
historical beauly within them.
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KAATH Kl
HAVELI

In the narrow lanes of Kashi, there are several beauliful houses, havelis, and Baris.
Among them, Kaath ki Haveli is the one which still holds its beauly at present. The
haveli was made by Peshwa king Madhav Raj Sindhiya, ruler of Gwalior.
Kaath ki haveli is located in Chaukhamba gali, near Kaal Bhairav Temple, Varanasi.
Itis 6.5 km from BHU gate Lanka, 5.5 km from Varanasi junction, 2.0 km from
Dashashwamedh Ghat.

The name given to it is Kaath ki Haveli, where 'kaath' means wood. There are several
uses of wood in the haveli. Some parts of the haveli were made of kaath and were a
perfect example of Peshwa architecture. However, due to the lack of supervision, the
portion made of kaath collapsed in the 90s. The portion made of stone is still present,
and people started ealling it Patthar Vali Haveli. However, due to the demolished
part, this haveli is considered half, which is why the group of four havelis is known as

'Sadhe Teen Haveli'.

There is a prevalent story among the common people about this Haveli, stating that
Rani Lakshmibai was born in Assi and spent her childhood in this haveli. However,
there is no further historical evidence.

The haveli currently has several tenants. Shri. Santosh Kumar Johri ji, one of the
present tenants, mentioned that the haveli is approximately 5000-6000 sq.ft. The

haveli prominently showeases the use of Lakhauri bricks, wood, and stone slabs. It is
a five-story building with shops on the ground floor facing the road and a courtyard
and rooms on the second floor. Climbing up the wide staircase leads to a spacious
courtyard surrounded by rooms. To the south of this courtyard, there is a staircase
for further ascent. The courlyard is adorned with petal arches on decorative pillars.
New walls have been added between these pillars to create separate rooms.
Previously, this area used to be an open verandah supported by pillars. The
verandah walls of the mansion were decorated with paintings, which have now been
covered with layers of lime. Some rooms in the haveli feature ornate woodwork on
Lhe ceiling. The upper floors have central courtyards with stone railings and
residential rooms behind them. The same arrangement continues on the third floor.
On the fourth floor, there are rooms on hoth the south and north sides of the roof.
The condition of the haveli is better in comparison to the other havelis but there is
still a need for repairs in the haveli; otherwise, this beautiful architecture from the
18th eentury will also be demolished soon.

15
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KASHMIRI MAL
KIHAVELI

The last but not the least in the list of 'Sadhe Teen Haveli' of Varanasi
is 'Kashmiri Mal ki Haveli', located in Siddheshwari Mohalla, Ghasi
Tola near Sankatha Mata Temple of Varanasi. It was builtin the 18th
century by Kashmiri Mal, one of the cashiers of Akbar and the
grandchild of king Todarmal. Itis located at a distance of nearly 5 km
from BHU, 1.4 km from Varanasi junction railway station, 1.5 km from
Dashaswamedh Ghal, and within walking distance from Sindhiya
Ghat. This architectural marvel has now reached the end of its life.
The insides of the haveli have been completely destroyed, and only the
boundary of the building is left. According to the locals, the haveli was
residential until the 2000s, after which it was sold to a trust that
opened a gurukul where Sanskrit was taught for sometime. The
haveli, in its original form, had 4 storeys, and the interior was made of
beautifully designed and carved stones and pillars. The doors and
windows were decorated with glass. The haveli had large rooms and
halls. The floral carvings on stone can still be seen on the main gate
and some windows. Eventually, with time, the interiors and
architecture of the haveli were destroyed. Time has definitely
tarnished the beauly of this haveli; however, the houndary wall
running from the beginning to nearly the end of the streetis a
testament to how magnificent the haveli was in its original form.

These Four Havelis were gems of architecture in their time. However,
they have lost their beauty in history to such an extent that even the
locals of Varanasi are unknown to these places.

This article may be one of the last authentie records of these places.

- Aparna Jaiswal, Akanksha Pathak
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KOOCH BEHAR
KALIBARI

Varanasi is associated with religious beliefs, spiritualism, knowledge, architecture and
cultural enhancement. Despite being enriched in spiritualism, Varanasi has always glorified
itself with royal architecture of Maharajas. They offer a glimpse into the royal lifestyles of
the past rulers and provide insights into the cultural traditions and art forms prevalent in
those times. Many of these palaces have now been converted into museums too.
Among the various notable places, one of them happens to be Kooch Behar Kalibari, which is
loeated infront of Bangali Toola Inter College in Sonarpura. This esteemed location is
situated at a distanee of 4.8 km from BHU, 6.1 km from the Cantt Station, and 1.7 km from
Vishwanath Mandir. The area extends for 6.5 Bighas, a unit used in Bengal, and was
commissioned by Maharaja Harendra Narayan of the Kooch dynasty of the Bengal
presidency.

According to the Officer Sir Birendra Jha, who is responsible for overseeing Kalibari, the
purpose of building the palace was to provide a residence for Maharaja Harendra Narayan,
as his son took over the throne. Maharaja Harendra Narayan had a desire to spend his final
days attaining salvation. The architecture originally had nine buildings. one of which has
been demolished, and the rest are currently under the control of the West Bengal
Government. Among these eight buildings, three of them have been specially named
Rajendrabari. Govindbari, and Schoolbari.

The bari also serves as a guest house for travelers, sages, and saints, and is sometimes used
for specific cultural activities. Next to the palace, there is a temple dedicated to Maa Kali. In
addition to the main temple, there are five subordinate temples dedicated to Lord Shiva.
This bari is double storeyed with an open yard. Lakheria bricks and surkhi with lime mortar
(gara) are the main building materials. The roofs of the rooms have large wooden beams,
with balconies that have a couple of wooden railings and wooden panels. There must have
been iron rods at definite intervals to cover the gap between the floor and the railings. In
total, this bari has approximately 30 rooms with epen verandahs. On hoth side of the main
entrance, there are two human sculptures of soldiers, similar to those seen in the Kooch
Behar Palace. The primitive architecture of this bari showeases the art form of the 19th
century.

At present, the preservation of Kalibari is being done by the West Bengal Government. It has
been renovated once, and it's interior has been completely changed exeept for the frontal
view. Renovation of buildings that hold historical significanee may malke the architecture
modern and new, but they lose their originality. They should be restored instead of
renovated.

-Swaslika Rai, Chanda
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Vijayanagaram Palace



VIJAYNAGARAM
PALACE

In the midst of the erowded city of Varanasi, lies a lost and obscure eolossal architectural
beauty named Vijayanagaram Haveli. Loeated in the Gauriganj area of Bhelupur, it was
built in the 19th eentury by Vijayanand Ganpati Maharaj Kumar, the king of the
Vijaynagar empire and the first ericketer of Varanasi. It is at an approximate distance of
2.6 km from BHU and 5.7 km from Varanasi Junction railway station. It is spread over an
approx area of 10 bighas. As local people are not allowed inside, this haveli simply goes
unnoticed. The main gate of this haveli is akin to that of the Gautameshwar temple in
terms of patterns and molifs and is double-storied. Floral motifs can be spotted on the
semi-mandala area of the gate. On either side of the gate, there are niches on the wall (two
on each side) with spiracles above them. It has an open verandah on them. Right behind
the verandah, there lies a Baradari. Upon entering the main gate, on either side are three-
storied buildings with multiple rooms and a verandah supported by pillars on both sides.
The verandah is double-storied. There is another ornamented gate inside this complex,
and by erossing it comes the servant quarter, which is double storied
with approximately 30 rooms.

Crossing this servant quarter, lies another beautifully ornamented gate, inside which lies
the residence of the royal family. This gate and the main entry gate of the haveliis a
perfect example of the architecture of the 19th century. This haveli was primarily made
using the famous lakhauri bricks, surkhi lime and stones. Shisham (rosewood) has also
been used in the decoration of the railings of the balconies. The pillars of the main gate
have been ornamented with the meotifs of beautiful ereepers and floral patterns.
Currently, the servant quarters are habitable and the royal residence area does not
welcome the outside erowd. Despite having such striking features, this haveli needs to be
restored for the sake of keeping the heritage of Varanasi alive.

-Anjali Yadav
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MAN MAHAL

The last but not the least of all the famous architectures of Varanasi, Mlan Mahal must not
be missed, which is the earliest masonry observatory of Varanasi. Itis located on the Man
Mandir ghat, on the western banks of the river Ganga, and adjacent to the famous
Dashaswamedh ghat, with an approximate distance of 5 km from Varanasi Junetion
-ailway station. It was built around 1600 A.D. by Man Singh, the king of Amber and a
celebrated General of the great Mughal emperor Akbar. The palace, popularly also known
as Man Mandir, is an alluring example of Mughal Rajput architecture, with stone
balconied windows and painted ceilings above which the observatory was built.

The observatory was added to it around 1737 A.D. by Sawai Jai Singh I1, the establisher of
the cily of Jaipur. He himsell was a greal astronomer and was a descendant of Raja Man
Singh. The plan of the observatory in the palace was prepared by Jagannath, an
astronomer, and the work was executed by an architect from Jaipur named Sardar
Mohan under the supervision of Sadashiva.

Samrat Yantra (small and large), Digamsa Yantra, Nadivalaya Yantra, Chakra Yantra, and
Dakshinottara Bhitti Yantra are the main instruments meant for calculating time,
preparing lunar and solar calendars, and studying the movements, angles, and inclination
of the stars, planets, and other heavenly bodies.

By the orders of Maharaja Sawai Madho Singh of Jaipur, Pandit Gokul Chand Bhavan, the
then court astronomer, earried out major restoration work on this observatory in the
vear 1912, as it was turned into ruins during the middle 19th century A.D.

-Anjali Yadav
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TEAM
EXPERIENCE

Akanksha Pathale(Chief Editor and Designer)-

Although it's net always simple, working ina teanthelped us learn new skills and push our
boundaries while we were employed with 9, Working as a team taught us a lot, and as designer
it was a novel experienee that taught us a lot about many new facets of technology. We are
appreciative that our mentors gave us this chanee, which allowed us to develop and learn.

Aparna Jaiswal (Designer)

Working with a team that was so cooperalive was such an exeellent one. Every single member of the
team was beneficial. As a designer in 9711 had the opportunily te learn a great deal about various
applications and technologies that would undoubtedly benefit me inmy academic endeavors in the
future.

Anjali Yadayv (Chief Editor)-

A1 was my very first attempt of stepping out of my comfort zone and giving a trial of broadening my
horizons. As this magazine was our first experience, Inspite of the problems. all the students of our
elass gaye a combined effort in compiling of this magazine. We also had a constlant aid of our teachers
to whom we could look up to at any situation of difficulty.

While editing, I gol Lo know alot of things about our city's rich architectural culture and this truly
encouraged me alol to be more diligent and energelie lowards this magazine.

T HaR! (Editor)-

37U T GEhRUT & Arer T g9 Gft e 79T SR STenT URgd Al I1gd &' UF IhT Mivide Uil ahi iR S gn
Heleh! 9gd QM &3

Geh HUTae oh U HH Ig HHd Sgd URUNERIH g1 | 38 UlSIehl el TTG ehicd THY H 9 QM6 oh e ehe] 311X
GiEpidh Hod & aR H dgd $o HikaT iR fSla [har & T8 Tistae IR &3 & SaeR @ A9 & | 815 & Geai s
1Y 1Y 59 HUTGA 1A H Heg o &701 IR AR [A&7eh a1 FRar 992 aeaa § 9gd AeaR 911 #7339 a1 h ek

TEd o AT & SR U 7R S8R bl STM AR BT E

Swastika llai (Editor)

It's an astrounding opportunity to werk as an editor in this outstanding preject. While working on
the project it enlightened me regarding the architectural beautifieation of havelis, which have
transcended for a millennium. The eye catehing part was the architecture of these havelis' which
were influenced by various slales, yel present in the ity of Varanasi itsell exhibiling cultural
divergence and significance. It was a greal opportunily Lo work on this project. I would like lo
present my vole of thanks for providing me with this opportunity.
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